











PARALLEL TRACKS wntinued

=
Paul Klee, Anchored, 1932. il on canvas. The Roy Lichtenstein, Temple of Apollo, 1964. Oil, magna, and pencil
Pulitzer Collection. Ships were among Klee's on canvas. The Pulitzer Collection. Lichtenstein’s source was a
favorite motifs, which he indicated in the simplest posteard of the temple at Corinth, his inspiration a series of Parthe-
ideographs. Here he abstracts the idea of restful nons stenciled on the wall of a Greek restaurant in New York.
calm, of being moored for the night in a quiet “Venerable ruins . . . are surprisingly resuscitated by the very
sea under a setting sun. commercial techniques that seem to have destroved them,” he says.

Pablo Picasso, Plaster Head and Bow! of Fruit, 1933.

Oil on canvas. Fogg Art Museum. A mid-career Picasso
combines classic and surrealist elements in a witty nddle.
On the left, an abstract portrait bust of model Mane-Thérese
Walter, realistically presented, confronts a real bowl of fruit,
rendered in linear abstraction. The painting can be seen

as a celebration of Picasso’s virtuosity as well as

a metaphor for art itself.

Mark Rothko, Untitled (Red, Dark Green, Green), 1952.
Mixed media on canvas. The Pulitzer Collection. Rothko's
large forms were intended as neither abstractons nor
explorations of color but as “things” to express

basic human emotions.
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resolved and has achieved its objective, rather than transitional
or experimental art.” Referring to the large group of experts,
dealers, and muscum professionals whose fnendship he has
always enjoyed, he continues: “Perhaps I've been cautious
about too much influence. But | don’t buy things because
someone tells me | must. It robs collecting of the sentiment
and joy that goes into selecting and working toward achieving
something.” He emphasizes that private collectors, unlike
muscum pecople, have no outside obliganon. “I've alwavs
bought things that were mecaningful to me, hoping there
would be a certain character, coherence, or personality to the
collection. I've never tried to fill gaps or be encyclopedic—it
wouldnt have been my style, nor would I have had the re-
sources.” Besides, he insists, “I'm the least systematic person
in the world.”

Louise Pulitzer died in 1968. Five vears later Pulitzer mar-
ned Emily Rauh, A.M. '63, the curator of the St. Louis Art
Museum. (They had met once at the Fogg in the early sixues
when Rauh was the assistant curator of drawings there. ) Since
their marmage collecting has become a sumulating joint enter-
pnse. “We never buy anvthing of any consequence that we
both aren’t very convinced about,” says Rauh. “We v to
agree and almost always do,” says Pulizer In cases where
they don't respond in kind, “we think about it. Often that’s a
good red flag . . . some hidden hand that’s pulling one of us
back.” He descnbes theirs as “a sort of moral agreement, a
familial agreement. It's very nice to have it that way and that’s
the way i1t should be.”

“Just hiving with the remendous vanery of art and his deep
perceptions about the works has been enriching,” says Rauh
of her husband, who's also “training me to be more acquisi-
tive.” More than anvone else since Paul Sachs, Pulitzer’s sec-
ond wife has “aided and helped and encouraged me,” he savs,
and “opened my eves to art immediately being produced,
whereas my tendency has been to wait unul the dust settles. ™
Rauh adds admiringly, “I don't think there are many collectors
who continue past one generation. The three things that seem
to me most extraordinary about Joe's collecting are the qualicy
and the passion and the continued commitment he has had
over a very long penod of ume.”

r' ‘ he garden of the Pulitzers' summer estate in La-

due, Missouri, designed by William Bernoudy,

has become a creative setting for outdoor sculp-

re. For the last twenty vears such artists as

Donald Judd, Richard Serra, Mark di Suvero,

and Dan Flavin have been given free rein in it—creating

pieces that fit into the landscape as harmoniously as those

Pulitzer placed there earlier by Maillol, Rodin, Lipchitz, and

Arp. Although he and his wife travel frequently (he especially

likes the mountains for sking and reflection), their lives center

around Ladue (where they're converting a fallow field into a

prainie) and St. Louis, where they both play active parts in the
city'’s culrural hfe.

Pulitzer tums 75 on May 13. He works at his Central West
End home in the momings and at the Pasr-Dispatoh from noon
on, generally recuming home around seven. In his comfortable
comer office Rodin'’s bust of his grandfather rests on a pedes-
tal. On one wall hangs his grandfather’s portrait by John Singer
Sargent. The founder would have been pleased with him.
Dunng his grandsons 31-vear tenure the FPosr-Dispatch has
been repeatedly cited for liberalism and public service and has
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Free docent-led tours of the exhibition are from
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the catalogue of the Pulitzer Collection can be purchased
at the Museum located in the Sackler Museum.
The Harvard Art Muscums are open from 10 to 5 on Tues-
davs, Wednesdays, Fridays, and Saturdays; 10 w 9 on
and 1 w 5 on Sundays. Admission is $3 for
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those under cighteen; there is no charge on Saturday
momings. For more information, call (617) 495-9400 or

4544,
After it leaves the Fogg on June 12, the exhibition will
St. Louis Art Museum from July 8 to

E

gamered four Pulitzer prizes. A company of three properties
grew to onc of thirteen; seven television stations in seven
different states, two radio stations in Phoenix, and—besides
the Post-Dispatch—the Anzona Daily Star of Tucson, and Chi-
cago'’s Southtown Fconomist and Lemer Newspapers. In 1986,
the year Pulitzer relinquished the presidency of the company
to his younger brother Michael '51, he quelled an attempred’
takeover by minority stockholders, family members who had
been joined by an independent investor. The company went
public at the end of the year after Pulitzer and a number of
close relatives had bought out the dissidents—“adamant,”
says his wife, “that the company not be destroyed.”

Now chairman of the board, Pulitzer heads a group that
retains about 98 percent of the votes on corporate policy, while
his only child Jay (Joseph IV '72) serves the company as vice
president-administration. Thoughtful and seclusive (“1 don't
like publicity; 1 don't want it and | don't need it”), he has
managed to preserve his privacy and autonomy in the comple-
mentary spheres to which he remains passionately attached. It
still troubles him that “so many educated people dont under-
stand what independent journalism is . . . the moral and ethi-
cal obligations of the press to serve the public interest,” he
says of the occupation that sometimes challenges his idealism,
so unlike the avocation that rewards it. “A significant work of
art reveals a truth unknown up until then, intensifies the per-
cepuion of the human conditnon, or provides a sign or symbol
for a deeper comprehension of contemporary expenence,” he
savs, In grattude. O

Judith Parker is an assocate editor of this magasine.
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